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arranged for these two instruments.
Well informed people generally buy a musical instru¬
ment of a reliable maker, or through some agent in
whom they have confidence. But a common mistake is
made in buying instruments that have but a limited
number of full sets of reeds. (I do not say stops ; for
the number of stops is often misleading.) If we consider
that the keyboard, and the multitude of parts that go to
make up its action, the case, both in material, and work¬
manship, are the most expensive parts in organ-making
we can readily see that by a few dollars extra many
additional sets of reeds can be secured. It costs but a
little more to buy an organ with a great variety and full
expressional capacity, because of the above facts. It is
not advisable to buy an organ with less than two sets of
reeds throughout, and an extra half-set of reeds for the
upper part, and an octave of sub-bass reeds for the
lower part of the keyboard, and there should be an
octave copular. But with a little more expense there
can be added a set of sixteen foot-reeds, tuned to speak
an octave lower than the voice, and a set of two footreeds, at least in the lower half of the instrument if not
throughout, which speak two octaves higher than the
voice. An organ is infinitely more valuable for beautiful
musical effects that contains these additional stops
Having secured an organ, it is necessary that it should
be rightly taken care of. The two great enemies of the
organ are dampness and heat. The organ should not be
near a fire or an open register, nor stand too near an outer
U BtaDds near an outside wall, it should be
placed two or three inches into the room. The organ
should always be closed, and, if possible, covered when
a room is being cleaned and dusted, because the minuparticles of dust will sometimes stop the reeds from
speaking. An organ should occasionally be moved from
lhere7n.tl0n *°

W “0t taken up a residence

In the daily use of an organ but the middle and sweeter
tones should be commonly drawn. The extra power
and extra stops should be used for special climatic effects
and not be made common by being too frequently heard’
is a common fault to blow the organ too hard. The
bellows should be but partly filled, except when loud
playing is specially desired.

Teach your pupils to think and to feel and not
to sing and to play. Do not educate mere siniHnt
H
playing machines. Ofcourse the think;,,
81ng>ng and

tairS.” ’S

there is great variety in our abilitv
■ 0f ,eourse
the child becomes a powerful thiid-er
,JUt"hetber
its faculties. Music ?s the^ llnl" ® *?0t' we devel°P
it cannot be learned without thinking ° Eireo1'008’ !uUt
punil to ask questions, answer
-Encourage the
ability, and y2ur snccess wm be ma'k , 6 T 0,/°Ur
make children think, we must think
r , Jn ?rder t0
we must, in other words? "om d 1
“ chi,dren’
This many cannot do. others think
h^ yo“n£ mmd.
do.it
To develop the tW^ngpo^e fell'T k*°
it is the most interesting work man 2„ h
bIe w?rk ’
No branch of education will be successful n„lT’
is developed, no teacher will be successf, I
K°Ught
thinker and raises thinking pupil.
No
'■* a
true artist unless he think. „ P •
0 musician is a

„i|"

unless he teaches the young miud'to think. g°°d teacher

able parents of pupils are generally those who pay
lowest terms. Try to cultivate self-respect, and s
sufficient value upon your own requirements, with
however, being inordinately conceited. It is apity.
humility really doesn't pay. If you find your patron
is increasing rapidly, begin at once to gradually r
your terms, so as to get more pay for less work, and
get time for your own study. Be punctnal and pai
taking with your pupils. Aim high in your profess
and in choice of companions. Omit no opportunity
intel ectual improvement in any branch of knowledge.
should never be forgotten that the qualities which go
make the successful man in any profession or busin
are just those which are most essential for the teacher
Wo one has a right to enter the profession at a

LStUd' T ° ■
,e8St fiTe J«™ a"der CO
P
eachers. It is best to be regularly train
privately up to a certain standard, and then to join

xtoo’ofhighrdard-aft-wh^,he st",,p'u w
probably
again want private tuition. But those w
enter the profession unqualified, find their level quick
compettt'on forces them either to improve themselves
et tbemse.ves sink. A good education and position
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THE LEFT HAND,
BV A. GOODWIN.
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left hand with a tight grasp th
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correct value, if an awkward and VflT n °DS:er than if
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that there is something to seive'hJu d,°!n«,’°.°' they fee
as it has an inclination to give a feelilf 'V^'8 calam'ty
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Chopin said that, the left hando'nght tn=
,0"yaToidpdd orchestra to the right hand ’’ b! ‘
a “ Chef
meant that the left hand
in C wblch
Probable
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instrument of music is theTnemlalWa °n no ^
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anTen,s ^ to
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With the pupil the work of educating taste is
easier. The teacher who has not the confidence of
pupil will, as a rule, need only to look within him
for the cause. This confidence established bis word
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equals in this countr^
'k t'Ur°pe b?ve ,heir
play.
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varieties of touch—therefore to produce them they had
recourse to various contrivances for adding to the
number of strings that might be sounded together, also
a swell box, such as is used in organs for increasing or
diminishing the tone ; but all these contrivances fail in
producing that instant response to the touch of the
player that is the great charm of the piano.
Such being the character and limitations of the
harpsichord, it cannot be expected that the music
written for it should be of a character that makes much
demands on the power of expression.
Neatness of
execution wa3 the first thing sought, and complexity of
construction in the music the next, having a weak tone
that was also very Fhort in its duration. Spaces, as
they were called, of bewildering variety were used to
cover up this deficiency. It is owing to this fact that so
much of the earlier piano music is overloaded—not to say
disfigured—by turns, trills, mordents, and so on. For
many years the harpsichord had a formidable rival in
the lute, because this instrument had powers of grada¬
tion that the harpsichord did not possess. Another
rival was the clavier, but its fatal want was in power of
tone, although in the hands of good players it was
capable of very delicate shades of expression; it even
held its own against the piano for many years, perhaps
owing chiefly to Bach's avowed preference for it.
The character of the harpsichord must always be
taken into consideration in judging of the effect of the
music of the early writers. To be light and graceful
was their main olject. This lightness and grace was
the first step taken in the departure from the strict old
style of writing, which never took into consideration the
nature of the instrument for which the music was
written. But whether for lutes, voices, viols, or harpsi¬
chord, composers wrote only fugues, or else compositions
in which the fugal style of treatment predominated.
As illustrations of the period at which this departure
began, we have the music of Couperin, one of the greatest
harpsichordists that ever lived, perhaps the best illustra¬
tion of this grace and lightness as the most befitting char¬
acteristics of harpsichord music. A style which may be
looked upon as a prophecy of the coming style of piano
music, his choice, too, of rather fanciful trills for his
pieces was an earnest of a custom that has in our times
become almost nauseous, when not even a symphony can
be written but it must bear some title or motto to aid
the hearer in understanding it. The style adopted by
Couperin and his contemporaries in treating the harpsi¬
chord, received a great impulse in the direction of
piano music from D. Scarlatti, the adoption of a more
dignified form, the early sonata, and the greatly ad¬
vanced technical development gave a character to his
music that even yet makes it worthy the attention of
pianists. The genius of Mozart gave to harpsichord
music the most perfect development of which it was
capable. Although the piano became a perfect instru¬
ment during the lifetime of Mozart, he never became a
finished pianist, his early training on the harpsichord
having probably unfitted him for the attainment of the
perfect mastery of this instrument. Hence his piano
music with rare exceptions sounds as though it belonged
to an earlier period than his other work. This
discrepancy between his piano music and the time
at which he lived is very strongly brought out by
comparing it with the music of Hummel who was
his pupil. Hummel was among the first to rightly
estimate the character and resources of the piano and
to write for it with the design of making the most of
these resources. At this period there arose a brilliant
galaxy of pianists, every one of whom contributed

one looks on nature as a thing to be lovingly and faith¬
fully copied, despairing of ever reaching her perfection;
the other, known as the impressionist, looks on nature
as being merely the suggestion or the vehicle for the
expression of his own emotion or his ideal of nature.
As usual the truth in art lies between these extremes.
There can be no art without form.
There may be a beautiful artlessness, but great art de¬
mands more than this. The chaotic sentences of Walt
Whitman contain some of the profoundest thoughts ever
uttered by man, but can it be denied that their pre¬
sentation would gain in effectiveness were they put forth
with even a tithe of the matchless worth of Tennyson?
This new school of pianists finding themselves possessed
of an instrument capable of the most subtle shades of
expression, cut loose from the forms that had sufficed
for the great masters, and indulged in sentiment that has
too often degenerated into sentimentality. In one
composer only do we find the loftiest ideas, molded into
perfect form, yet making an increasing demand on the
most perfect technic among musicians—need I mention
Beethoven? Beethoven’s piano music is something
much greater than new piano music. It may be called
absolute music in that it never seems to suggest the
instrument for which it was written, but seems to be
independent of all these human contrivances in the
shape of instruments. No one ever hearing the Appassionata ever thinks, “What a fine piano passage,” how
well calculated for the instrument. If he hears aright,
he simply hears and is thankful without such derogatory
thoughts.
In Chopin we find the highest and most complete
development of the powers and capabilities of the piano,
joined to a creative faculty that never for a moment
allows these powers to usurp the chief place. He is
par excellence the chief expositor of the nature of the
modern piano. Every technical difficulty, every Bra¬
voura passage that is known to the most brilliant of the
knights errant of the piano is used by him, but always
with artistic design.
It may be said that he has exhausted the resources
of the instrument. No writer has since produced music
in which idealism and the most perfect technic are so
combined ; yet it is piano music, not absolute music; it
never allows you to forget for a moment the instrument
for which it was written. Doubtless the swing of the
pendulum will again bring back form as an essential of
the art of music. This swing has brought back the
lyric form with which music began, although with
a very different content to what it had at first.
The grace and lightness of the lyric of Couperin’s
time has for successor the emotional, sometimes we
might say lacrymose, nocturne or other passionately
sentimental composition of to-day. But art being
eternal, though the form of it may change, there is hope
that there may yet arise some genius, who, though he
may never surpass what has been done, may yet give the
world worthy thoughts, if not in the forms of the
classical age of music, in some new form as yet un¬
dreamed.

Repudiate the idea that to be a musician one mi

forget that he should be a gentleman. Tittle-tatt
malice, jealousy, etc., are not to be found in any leei
mate musical creed, and they are entirely unnecess*
in the musical life ; but generosity, a spirit of fraternii
a willingness to believe in the truth and importance
other than one s own interests, and a frankness whi
will permit one’s admitting the fact, all of these a
virtues which will find a fitting place of abode in t
temple of music.—A. J. Musician.
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attractive side of being, upon which depend all the

THE ELEMENTS OF A SUCCESSFUL TEACHER.

ne

higher graces and pleasures of civilized lie in its best

no

BY T. L. RICKABY.

sense, refined taste, an active imagination, a sensitive
and

ci

it

profound emotional susceptibility, invariably ac¬

companied and evinced, as they must be, by a true appre¬

It is a fact which must be admitted by all, that there

m

ciation of the arts, and the pure, impersonal, elevated

are many men and women engaged in the profession of

vi

pleasures which they afford, are at once the best criterion

music, whose work is a partial or complete failure.

The

ha

and the choicest possession of the genuinely cultured.

harm done by such teachers is very great, first to worthy

pa

Yet this whole department of education has been, and

members who are really capable of doing good work, and

m

with few isolated exceptions still is, culpably neglected

second to art itself.

by all our American institutions of learning, from the

also fail to see that the fault lies with themselves and not

primary school to the proudest university.

with others.

The very

Those who fail in part or wholly

The conditions of success (and failure) are

m

Th

un

word ‘‘[esthetics” is not to be found in the curriculum of

largely from within.

I say “largely,” because there are

th

most of our colleges, or in the vocabulary of their pro¬

adverse circumstances over which we have no control,

th

fessors, and so long as this remains the case we may have

which affect us considerably, although if in his make-up

lin

a learned, but we can never have a cultured nation.

We

a teacher possesses the elements of success (amoDg

to

are crammed with dry facts from the primer to the

which, I will mention slightly in advance, will be found

“

college diploma, but of thoughts we are taught very

resolute

aw

little, and of feelings nothing. What wonder that we are,

triumph over all obstacles, be they what they may.

will,

courage, and

perseverance),

he

will

di

seldom

In the first place, he must feel within himself the desire

in

above the mere sordid, selfish considerations of food,

to disseminate the knowledge he possesses—a desire born

is

clothing, and shelter.

of an inherent love of music coupled with a settled con¬

ye

merest savage can glory in

sciousness of its high mission, its power and sacredness.

th

The highest pride and privilege of

In other words, he must be “called” to preach the

ci

civilized man should be to lift himself, for his chief in¬

“ gospel of sweet sounds.”

so

terests and pleasures, to the loftier, spiritual altitude of

little music—can play or sing a little—is no reason why

as a

race, hard, prosaic, superficial ;

Yet the very beasts appreciate

bodily comfort, and the
gorgeous apparel.

rising

Because a person knows a

At present

he should teach ; but (with some talent to begin with,

to

a meagre study of English literature, and that from a

developed by practice and study) if he finds a great de¬

ha

historical rather than from an analytical standpoint, and

light—his greatest delight—in the art, a solace and joy

th

a more or less thorough course of music comprise about

such as nothing else gives, that is call enough.

el

all the systematic effort in this direction which is being

says: “ The talent is the call,” and there can be no call

pr

generally made ; but these, inadequate as they now seem,

without talent—talent for music, and talent for impart¬

te

are nevertheless channels through which a turning tide

ing musical knowledge.

may later pour a refreshing, regenerating flood over our

some for spending money, and so on.

land.

for either of these objects ?

abstract thoughts and impersonal emotions.

All honor to those who are faithfully striving to

widen and deepen them.

The natural temperament of

our people is well fitted to furnish a fruitful soil for the

Emerson

Some teach as a pastime, and
Are you teaching

ch

re

Then get a change of heart,

re

or forever give up the claim to a discipleship to which

an

you are unworthy.

ne

If they can be once properly

Another essential element required is that the teacher

ch

planted and cultivated and if this desert of common¬

must be a musician in every sense of the word—nothing

ce

place can be sufficiently irrigated from the fountains of

less, nothing more, in other words, a man of one work—

sl

enthusiasm, mingled, alas I

and in a certain sense, of one idea.

dr

fair flowers of ideality.

with the tears, if not the

blood, of the pioneer enthusiast, music, though not the

All his thoughts,

words, and works must be concentrated to one object,

only means of promoting the desired end, is one of the

not merely giving piano lessons, but music teaching in

as

most

its largest sense.

be

efficient, universal, and easily accessible.

Every

He cannot be an insurance agent,

musical composition worthy of the name is a study, not

clerk, trader, or farmer, and at the same time expect to

or

only in mechanical manipulation and dexterity and in a

do any thing worthy of notice as a teacher.

in

To many liv¬

mental translation of visible symbols into audible effects,

ing in large cities and strictly musical centres this last

but at the same time in the judicious application of

statement may seem unnecessary, but it is only too true

taste, imagination, and emotion.

that in many remote districts many try to fill two or three

Every such composi¬

tion contains beauties of form, of architectural construc¬

vocations at the same time.

tion, of rhythm, shading, and contrast, which it requires,

how many irons have you in the fire?

a discriminating taste to discover and render apparent.

your whole soul to music (who is a jealous mistress) or

Each embodies a mood or series of moods, which must

leave it to those who will.

be appreciated, sympathized with, and shared, to be ex¬

My fellow music-teacher,
You must devote

Further, to be successful a teacher must possess good

pressed ; and many, especially descriptive works, depend

judgment, or to put it plainer, common sense.

for their effect upon the direct parallelisms of nature,

Wayland once addressed a class of youDg students thus:

Francis

which demand a lively imagination to recognize in order

“Young men, if you lack intelligence, you can secure it;

to reproduce them.

if you lack piety, you can get that; but if you lack com¬

Thus healthful and pleasurable ex¬

ercise is given to every department of the aesthetic nature,

mon sense, God pity you! ”

resulting necessarily in steady, rapid growth.

at the right time is a faculty that a music teacher needs

No con¬

scientious teacher who has watched the development in

if anybody does.

this direction of even the most seemingly unpromising

sition and needs;

pupil, when properly guided, will question the force and

without;

truth of this statement.

To know just what to do

So many pupils, all different in dispo¬
some with aspirations, though more

some smart and intelligent, others dull and

Moreover, such education, like

stupid ; a few industrious, many indolent; and to make

every other form of self-culture, is not confined to the in¬

the complication greater all the talent is often on the

dividual student, but radiates to all about him, diffusing

side of the indolent; yet the same object is to be attained

a real though sometimes imperceptible benign influ¬

in each case, or at least the attempt must be made to

ence.

attain it in each case with equal fidelity.

It is an inspiring thought, but one based on solid

fact, that every school girl who learns to render intelli¬

un

It is obvious

that a different method must be adopted in accordance
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simultaneous motion ; (2) application of positive motion
to the metacarpal joint, the elbow joint, and the
shoulder joint chiefly ; the wrist being used wholly, and
the fingers largely, in cooperation with the positive mo¬
tion of the forearm—that is, negatively, in the sense of
not originating the movement ; (3) production of the
various forms of staccato by a uniform series of motions,
varying these only in their time relations and not in their
character ; (4) exact adjustment of time relations
between hand and foot in the use of the pedal in sustain¬
ing tone. Other minor important features enter into
the work, examination and study of which we com¬
mend to students and teachers of piano playing.

*****
From time to time we receive letters asking for infor¬
mation regarding various matters connected with our
business; among them the following are some of the most
important inquiries we are called upon to answer: “ Can
the music published in The Etude be procured in sheet
form ? ” “ Do you publish any music beside what
appears in The Etude each month ? ”
“ Can you
furnish music and music books not published by you? ”
“ Do you ever procure music from Europe, if desired?”
For the benefit of those who ask, and others who are
interested, we will, in as concise a manner as possible,
try and give an idea of our business.
At present our business occupies an entire building
70 feet deep and 22 feet wide, and four stories in height,
filled from cellar to roof with sheet music and music
books consisting of publications of all the prominent
publishers in the world ; we have the largest stock of
imported music in Philadelphia, and we can furnish any
publication either in sheet or book-form, that is procur¬
able; we have direct correspondence with many
European publishers, and send orders for goods abroad
almost daily. There are from seven to eight experienced
clerks busy continually in filling orders, and beside these
there are fifteen other people engaged in various duties
connected with the business in different parts of the
building.
We receive from 250 to 300 letters and postal cards
daily.
Our shipping department forwards each day on an
average from 150 to 200 mail packages, and from twenty
to thirty-five by express.
The music published in The Etude is only about onethird of what we issue each month, so that those who see
what is published in The Etude miss a great many fine
compositions. This can be overcome by sending for our
“ Novelty Blank,” which will be sent on application,
and is simply a blank form which is returned to us prop¬
erly filled out; this will assure you having sent to you
each month for examination all of our latest issues,
which you are not obliged to keep, but can return if not
useful.
All applications for catalogues and terms are promptly
attended to, and we take pleasure in furnishing any in¬
formation desired on any matter relating to music.
We trust that these few lines will give our readers a
fair idea of what we are doing; in a word, we are a fully
equipped music house, ready and able to serve all who are
interested in music.
*

*

*

*

*

The “ Adjustable Piano Chair,” advertised in another
part of the journal, is, perhaps, the only perfect piano
chair made. The editor of The Etude has been using
one for some time, and can heartily recommend it.
Circulars giving full description of them will be sent from
The Etude office.

questing a copy ; this will insure your receiving it.

The extraordinary offer on eight new works expired
February 1st. We will fill no more orders at reduced

Five out of the eight new works are on the market,
viz., Landon’s Piano Method, Macdougall’s Melody Play¬
ing, Vol. II, Mathews’ Graded Course in Pianoforte
Playing, Vol. T, Selected Octave Studies, Presser, and
Wilson G. Smith’s Special Scale Studies.
The three yet to appear are Musical Dominoes, School
of 4-Hand Playing, Vol. Ill, and Landon’s Melody
Studies for Piano or Reed Organ. We will book orders
for any of these three works at 25 cents each during
February, if cash accompanies order.
We hope to
deliver all the works during this month. These offers
are positive bargains. The goods are offered for even
less than they can be made, in order to introduce them.

Teachers all over the country are introducing The
into classes. It pays in many ways. It enhances
the pupils’ interest in music. It gives the pupils good,
chaste music to play during the year. It keeps them
posted on the prominent musical events, and often is the
means of retaining pupils. The publisher offers liberal
cash deductions to clubs, or gives handsome premiums.
Try and see what can be done this month. Teachers
need have no apprehension that The Etude will
not keep up its standard. We mean to put our best
energies in this work.
The larger our constituency,
the greater our encouragement.
Etude

We have just issued a new catalogue of our sheet
music, which has been arranged according to authors.
We also have printed a complete descriptive catalogue
of our music.
Both these catalogues are valuable.
They will be sent on application, postage paid. It must
be remembered that all our sheet music is of superior
order. No poor engraving, no bad priming or paper, but
is first class in every respect.
Our terms are liberal.
Write for information.

TESTIMONIALS.
It affords me pleasure to say I heartily endorse the
highest encomiums you have had as to your editions of
“Songs Without Words” and “Four Hand Playing.”
The foot notes and fingering of the former are most
desirable, the value of which cannot be overestimated.
The latter work has been long needed, and I can but
regret that they were not both in my possession long ago.
Your edition of “ Landon’s Organ Method ” is in all
respects equal to its claims. The instructions as to pre¬
liminaries are so clear that an ambitious student could
advance considerably without aid if a teacher were not
obtainable.
Mrs. E. L. McGuffin.
I have found the “Landon Organ Method” greatly
superior to any other method that I am familiar with,
and I feel sure that the “ Piano Method ” will meet the
wants of pupils in those points which have been entirely
neglected in other works. Mrs. Henry L. St. John.
After having carefully examined the Mendelssohn
selected Songs without Words, I can truly say that, it
is the finest work of the kind I have ever seen. Mr.
Cady certainly is deserving of great credit for his wise
selection of the songs.
C. A. Ward.
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any desired degree.

Contents—Concert Album, Vol. I.

Classic.

Chopin, Op. 9, No. 2, Nocturne.
Tschaikowsky, i’., The Skylark.
Moszkowhkt, M., Op. 15, No. I, Serenade.
Hummel,.!. N.,0p.B2, Rondo in C.
Miteheson, Mary F., Petite Berceuse.
Kaeanagh, I , Op. 2, Polonaise Antique.
Von VViliu, N., Op. H. No. 2, Canzonetta.
Houseley. Henry. Dance Antique, Bye-Gone Days.
Ben,lei, Fr , Op. 92, Nocturne.
De Kotttaki, A., 0|>. 270, Menuet, Louis XV.
Chopin, F,Op. 40, No. 1, Polonaise.
Schumann, It.. Op. 2tt, Nocturne in F.
Kuliinstein, Anton, tip. 8, No. 1, Melody in F.
Heller, St.,Op 45, No. 20. Village Fete.
Schumann, K., Op. ril.Sluml.er Sung.
Pelloux, Ch , Op. 14, Marche Uongroise.
Bacli.J S„ Loure in G.
Kuliinstein, A., Marche ala Torque.
Beethoven, Op. 14, No. 2, Andante Celebre.
Moszkoaskl, M., op. '28. No. 2, Germany.
Chopin, F„ Op. 28, No. 15, Prelude.
Mendelssohn, Op. 02, No 6, Spring Song.
Schultert, F., Op. 78, Menuelio in B Minor.
Btlliinatein, A., Op. to, Kammenuoi-Ostrow.
Scbumauu, R., Op. 12, No 2, Soaring.

Contents—Concert Album, Vol. II.

Popular.

Doppler, J. H„ Op. 131 I Think of Thee.
Moelling, Theo.. Kltin Dance.
Nowoczek, P., On the Hills.
Muller, VV. A., Op 112, No. 2, Polonaise.
Foe rater, Ad., Op. 63, Peace of Evening.
Goerdeler, K., Angels' Voices.
Gciiiel, A., Bohemian Melody.
Bieltl, A., Op. Ill, Chiming Bells.
Meyer, I.., Alice, Valae de Salon.
Dorn, K., Break of Morn.
Macfarien, W., Golden Slumbers.
Goerdeler, R, Italian Peasanls’ Dance.
Waddinglon, E .Op. 19, No. 2, I n the Grove.
Jlofer, 'V. L, Op. 12, Tarantella Burlesque.
l.e llaclie, W. The Sailor Boy’s Dream.
Goldlieck, li.. Op. 12, L’Ainaznne Mazurka.
Gold tier, W„ Op. 86, Air, Moldave Mazurka.
Ghiiz, VV.Op. 11, words of Love.
De Kontski, A., Op. 369, Persian March.
Wieniawski, II., Kuyawiak, Polish Dance.

SICENER

Hand and Arm Guide,
FOR

,

PIANOS AND ORGANS.
ENDORSED BY ARTISTS AND TEACHERS,
MANUFACTURED BY

It is without question the cheapest, most

eflective, and most durable Piano Mute ever devised.
Price, metal parts nickeled,
“
plain*

.
•

$B.OO.
5.00.

Send for Illustrated Circular.

BOSTON SOFT STOP CO.,
42 WARREN STREET, BOSTON, MASS.

TO ORGANISTS

+

AND

+

OR GAN STUDENTS.

We beg to call your attention to

THE ORGANIST'S MONTHLY JOURNAL,
which is published by subscription.

Each volume

consists of twelve numbers, and each number con¬
tains three pieces.

Each part will have a supple¬

For Sale by

THEO. PRESSER,
1704 CHESTNUT STREET, PHILADELPHIA.
Illustrated Circular Mailed Free.

PRACTICAL AND PLEASING.

The Art of Pianoforte Playing
By HUGH A. CLARKE, Mus. Doc.

Price $1.50, Postpaid.
The design of the work is to furnish a thoroughly
artistic school for beginners, embodying all the latest
results of the best criticism. The exercises have been
constructed with great care, and are graded in such a
way that the difficulties that beset beginners are almost
insensibly overcome. Not a page has been admitted for
the purpose of making a book ; no other work has been
borrowed from; but every piece in the work is the
result of careful study of the requirements of a complete
elementary school for the pianoforte.
Addresa Publisher,

THEODORE PRESSER, PHILADELPHIA.
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ment in the form of an Anthem or Hymn.
The music is selected from the most practical

C

and latest compositions of the best English, French,
German, Italian, and American writers.
Seeing is believing.

Give the “Journal” a

trial, and you will never want to be without it.
Subscription $3.00 per annum.

Single num¬

bers 30 cents.
PUBLISHED BY

The International Music Go., new york.

FOR SALE BY THEO. PRESSER,
1704 Chestnut Street, Philadelphia, Pa.
CLUBBING RATES WITH “THE ETUDE.”
We will send any of the following periodicals and
Tub Etdde for the price named in the second column.
Pub.

SICKNER HAND AND ARM GUIDE CO.

(■h
Co
Da

Price.
Century Magazine.$4 00
St. Nicholas. 3.00
Vick’s Illustrated Monthly. 1.25
Independent (N. Y.). 3.00
Peterson’s Magazine. 2 00
Frank Leslie’s Popular Monthly. 3.00
“
Pleasant Hours. 1.75
Harper’s Magazine. 4.00
“
Weekly. 4.00
“
Bazaar. 4.00
“
Young People. 2.00
Youth’s Companion (new subscribers only) 1.75
Domestic Monthly.
Lippincott’s Magazine.
Music.
Atlantic Monthly (new subscribers only)...
New York Observer (new subscribers only)
Home Journal (New York).
Scientific American.
Scribner’s Magazine.
Demorest’s Magazine.
Voice Magazine (Werner's).
Wide Awake.
Leisure Hours.
Cosmopolitan.

1.60
3.00
3.00
4 00
3.25
2.00
2.50
3.00
2.C0
2.00
2.40
1.00
3.00

With

Etude.
$5.00
4.00
2.30
4.00
3.00
4.00
3.00
4.60
4.75
4.75
3.00
2.75
2.60
3.50
3.50
4.75
3.75
3.00
3.60
4.00
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3.00
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3.60
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Will send any style on ap¬
proval, to be returned at our
expense if not perfectly satis¬
factory. Ask your dealer for
the 1 ‘ Davis Chair. ’ ’ Send for
catalogue of full upholstered
styles, with price lists and dis¬
counts. Agents wanted.
nAViS r.HAiR C(L Marvsville. Ohio.

Second European Musical Course in St. Louis,

GROVES’ DICTIONARY

by Dr. Robert Goldbeck, at Goldbeck College, 3033
OP
Pine Street. The first session, 1832, met wilh unprece¬
dented success. Pupils attended from all parts of the
United States, among them distinguished musicians.
For the most progress during the time we offer again as
The only Complete Encyclopaedia of Music in
First Prize $200 in cash. Second and Third Prizes,
the English Language.
Gold Medals and College Pins. Dr. Goldbeck is uni¬
versally recognized as a master equally great as com¬
Bound in handsome Brown Cloth, Gilt Tops. Put up in boxes and
poser, conductor, artist, teacher, and may justly be sold only in complete sets. This new edition includes the Index.
termed the founder of a new era in musical education
Price for 5 Volumes, (including Index,) $18.50.
A system of Goldbeck Schools has been organized and
Price for Index,
....
$2.50.
the parent branch located in St. Louis. Dr. Goldbeck
intends bringing with him the celebrated violoncellist,
Address
THEODORE PRESSER,
Hermann Heberlein. March 13-June 10 he will con¬
1704
CHESTNUT ST., PHILA.
duct as it were a European Conservatory in St. Louis,
and give the rare opportunity of study with one of the
greatest living masters at extremely low prices. His
compositions, so successfully rendered in Berlin, will be
repealed in St. Louis. For circulars, address
Musical Art Pdb. Co.
AND

MUSIC AND MUSICIANS.

THE MUSIC LIFE,

STUDIES IN PHRASING.
VOL. II.
By W. S. B. MATHEWS.
PRICE $1.50, NET.

A collection of a higher grade of Piano Compositions.
Also containing an extensive treatise on expression,
which is as practical as it is valuable. The principles
given in the treatise are exemplified in a series of the
finest compositions of the greatest composers, including
selections from Bach, Schubert, Mendelssohn, Schu¬
mann. Chopin, and Rubinstein.

Selected Songs Without Words
MENDELSSOHN.
Critically Revised by Calvin B. Cady,
With Portrait and Biographical Sketch by
Theodore Presser.

PRICE 75-CENTS.

HOW TO SUCCEED IN IT.
BY THOMAS TAPPER.
PRICE

.

$1.50.

This work is a companion volume to
“ Chats with Music Students
by the
same author. Numerous phases of art
and art life are talked about in a thor¬
oughly practical way. It points out the
way of success to teachers and students in
art life. Mr. Tapper’s informal and
thoroughly pertinent manner of writing
has a real value in it, that will make this
companion volume indispensable to every
musician.
”

6,000 SOLD. -—

-

=30=

SELECTED STUDIES.
BY STEPHEN HELLER.

This edition is beautifully printed on good
paper.

It is annotated, and newly phrased and

fingered.

The critical notes will be found es¬

pecially practical and valuable.

Selected from Opus 45, 46, and 47.

PRICE 81.50.
Revised by Albert Ross Parsons, Calvin B. Cady,
Arlhur Foote, hdward Baxter Perry, John S. Van

There are Cleve, Wilson G. Smith, and Charles W. Landon.
These Etudes are carefully fingered and phrased,
nineteen of the songs, printed on 56 pages.

metronome marks given, use of pedal made clear and

The selections were by the advice and co-opera¬ concise, and each one is described, named, and anno¬
tion of many leading musicians of this country. tated, the remarks containing valuable hints and sugges¬

tions as to touch, style, and methods of study. This is
the finest edition of these valuable etudes ever published.

Address the Publisher,

THEODORE PRESSER,
1704 Chestnut Street,

-

Address Publisher,

THEODORE PRESSER,

Philadelphia, Pa. 1704 Chestnut Street,

-

Philadelphia, Pa.

States. It is adopted as a standard work in most of
the Colleges in America. Its sales have been phenome¬
nal. Its price is very reasonable, viz.: In Cloth, em-bossed, $1.00; in Board covers, 75 cents, and in paper
covers, 60 cents. Address
THEODORE PRESSER,

Lectures on History of Music every Saturday.
Students’ and Faculty Concerts a special feature.
Fashionable and accessible location.
Spacious and finely appointed studios.
.
Students from a distance will be assisted in procuring desirable
boarding places
For terms and particulars, address
GENERAL MANAGER.

1704 CHESTNUT ST.. PHILAD'A, PA.
Students can enter at any time.

Lessons in Musical History,

NORTHWESTERN
CONSEKVATO BY

OF

MUSIC,

BT
MINNEAPOLIS,

MINN.

JOHN COMFORT FILLMOBE.

Price $1.50, postpaid.

All Branches Musical Art. Elocution, Modern Languages. 22 In¬
structors. Best in Northwest. Only Complete Music
School North of Chicago. Send for Ca* alogue.
CL A RANCH A. MARSHALL, Director.

A comprehensive outline of musical history from the
beginning of the Christian era to the present time; espe¬
cially designed for the use of schools and literary insti¬
tutions.

HUGH A. CLARKE, Mus. Doc.,
333 South 3S(h Street,
PHILADELPHIA.

Address Publisher,
Theodore Presser,

1704 Chestnut Street,

T PCfOfVM? D V MATT / In Harmony, Counterpoint,
LmmUltO Jj I lUAlill
and Composition.
ORGAN OPENINGS, Etc.

Philadelphia. Pa.

MR. ALBERT W. BORST,

FIVE VALUABLE PAMPHLETS:
“On Teaching; anti Teaching Reform.” By A. B. Parsons and
Constaiitiu Sternberg.
25 cts.
“What Shall we Play, or Musical Education in the Home.”
Letters to a Lady Friend. By Carl Reinecke. Translated
by John Rehmaun,.25 cts.
“Elementary Piano Instruction for Teacher or Pupil.” By Aloys
Hen ties.15 cts.
“Advice to Young Students of Pianoforte.” A collection of about
fiO rules for beginners. By Albert W. Borst,.10 cts
“ Method ot Study.” (For Amateurs.) By C. A. Macirore,.10 cts.
The Five sent by Mail for 50 cts.
Address Publisher,

THEO. PRESSER, 1704 Chestnut St.,
PHILADELPHIA. PA.

PALMER’S

Teacher of the

ORGAN - AND - PIANOFORTE
3602 Hamilton St., Philadelphia, Pa.
No Charge for Organ practice.
Full arrangements made for
students studying lor Che profession.

EDWARD BAXTER IF* 13BURY
Concert Pianist and Lecturer.

Lecture Recitals at Colleges and Conservatories a Specialty.
Address, 178 Tremont St., Boston, Mass.
Mr. Perry makes an Annual Western and Southern Tour, from Sept.
10th to the holidays. Special Terms to parties on his direct
route desiring recitals at that time.

HARRY CLYDE BROOKS,
TENOR AND INSTRUCTOR
In Voice Culture and Artistic Singing, according to Italian

New Pronouncing Pocket Dictionary
of Musical Terms.
3600

TERMS

Address

35

CLEVELAND, OHIO.

Mr. Brooks is a pupil of Sig. Antonio Sangiovanni, Milan, Italy.

DEFINED.

A new and greatly enlarged edition of the Pocket
Dictionary has recently been issued, which contains up¬
ward of 2600 definitions, covering about all that is
required by musical students and teachers. It should
be in the possession of every person who studies music.
PRICE

Methods.

Studio, 8 Euclid Ave., -

CENTS.

THEODORE PRESSER,
1704 Chestnut St.. Philad'a, Pa.

JAMES

ITJusie and Gulfupe.

TRACY,

PIANIST,TEACHER, AND WRITER.
-TERMS:$60.00 for twenty one-hour lessons. $30.00 for twenty half-hour lessons.
address :

37 Fort Avenue, or Chickering's, 152 Tremont St., BOSTON.

MR. PERLEE V. JERVIS,
TEACHER

BEAUTIFUL AND INSTRUCTIVE.

M.

LEIP8IC AND WEIMAR, 1869-62

OF

PIANOFORTE

MASOS’S “TOUCH ASTD TECHSIC.”
Studio 8f Carnegie Music Ball,\ Tuesday
h'ew York,
j
and Friday.

141 Montague St., Brooklyn,} ^tu^i^an^Sa’urday.

By CARL MERZ, MDS, DOC.

A New and Original Publication.
PRICE $1.75.

EIGHT FUGUES,

By JOHANN SEBASTIAN BACH,
CONTENTS.

Genius, Success in Professional Life, Schopenhauer’s
Musical Philosophy, Music of Nature, Head and
Heart. Sanctity of Music, Church Music, Hints
to Pupils, Philosophy of the Beautiful,
Plea for Music, Value of Musical
Education, Memory, Woman in
Music, Harmony, Imagina¬
tion, Expression, Maxims.
The work is alike indispensable to the teacher and pupil. To
both it offers valuable advice and encouragement. It contains over
200 pages and is printed in most excellent style.

With Analytic.-!] Expositions In COLORS and An.
pended Harmonious Schemes
joy DrituiAElJUS UUmiAhiLiMAN.
A highly approved edition and endorsed by the following pro
neut artists
G. W. Chadwick, E. A. McDowell, A. M. Duvernoy, Arthur Fo
Niels VV. Gade, Fr Gernsheim, Alex. Guilmant, August Horn Wa
McFarren, A. C. Mackenzie, William Mason, H. W. Nicho’ll (
Reinecke, Dr Hugo Kiemann, Moritz Rosenthal, Samuel P. Wan
Arthur Friedheim, Fanny Bloomfield-Zeisler. etc.
Copies for sale by

THEODORE PRESSER.
1704 Chestnut Street,

-

Philadelphia.
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